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The last year saw only five films 
funded by the Croatian Audiovisual 
Centre. However, there were also five 

independently-funded films, which makes the 
most number of releases since 2009. Faced 
with severe economic crisis at home, Croatian 
filmmakers have became more inventive in 
finding alternative funding, often through 
co-productions with other countries and 
supported by EU organisations. This explains 
the participation of so many other countries 
in the production of Croatian films (in total, 
nine of the films were produced with foreign 
involvement). The cooperation has imbued 
the Croatian film industry with new ideas 
and contributed to the stalling of any ongoing 
project due to a lack of funds.

2011 was less successful in terms of quality, 
with only Tomislav Radić’s Kotlovina offering 
any real substance. The film is named after 
one of Croatia’s typical dishes, a meat mix 
where each ingredient retains is own specific 
flavour, but at the same time the aroma 
created makes for a unique specialty. Radić 
also blends the protagonists in his film in the 
same manner. They are members of a large 
family, along with neighbours and friends, 
who gather at a country house and who want 
to celebrate their Croatian traditions, including 
Kotlovina, to a relative who fled socialist 
Yugoslavia with her mother many years 
before. Radić skilfully builds each character, 
playing with the popular stereotypes of the 
Croatian mentality, as well as the country’s 
political demographic, to explore both 
traditional and modern trends and attitudes in 
Croatian society. Directing the film like a true 
virtuoso and employing a documentary style, 
Radić uses the family gathering to evoke a 
microcosm of Croatian society.

Stanislav Tomić, the author of some forty 
documentary films, worked with a low 
budget for his first feature, Josef, which 
deals with Croatian soldiers in the Austro-
Hungarian army during World War I who found 
themselves on the battlefields of Russia. The 
film is spectacular and offers an interesting yet 
bizarre tale about identity tags that a soldier 
inherits from his deceased brother-in-arms, 
which later save the life of a Russian officer. 
Tomić successfully depicts the horrors of war 
and an individual’s loss of identity during battle. 
His film is also full of fascinating details, such 
as the name inscribed on the identity tag – 
Josip (the Croatian for Josef) Broz – which 
was the name of the Yugoslav president Tito, 
alluding to suspicions regarding his Croatian 
nationality, as he spoke his mother tongue 
with a noticeable Russian accent. 

Aldo Tardozzi’s debut deals with more 
contemporary themes – youth, the night life 
and clubbing in Zagreb – in his fascinating 
thriller Blurs (Fleke). The director recreates an 
authentic ambience and atmosphere in a film 
that shows the length two girls go to in order 
to survive a horrendous night.

Perhaps more intriguing is experimental 
film director Dan Oki’s Darkness (Mrak). 

Stanislav Tomić’s Josef
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Tomislav Radić’s Kotlovina

and are faced with being ostracised by their 
own community.

Despite the economic difficulties, Croatian film 
production is on the rise. And although the 
audience figures have once again decreased, 
the interest in local films – particularly com-
edies – has given filmmakers fresh impetus to 
focus their energies. And if last year was not 
one of Croatia’s best, there exists the talent 
to ensure the industry keeps working.
 
The year’s best films
Kotlovina (Tomislav Radić)
Josef (Stanislav Tomić)
Darkness (Dan Oki)
Blurs (Aldo Tardozzi)
Koko and the Gosts (Daniel Kušan)

Directory 
All Tel/Fax numbers begin with (+385)

Hrvatski filmski savez (Croatian Film Clubs’ 
Association), Tuškanac 1, 10000 Zagreb. Tel / Fax: 

(1) 484 8764. vera@hfs.hr

HAVC – Hrvatski audiovizualni centar (Croatian 
Audiovisual Centre), Zvonimirova 20, 10000 Zagreb. 

Tel: (1) 465 5439 Fax: (1) 465 5442 info@havc.hr.

His second feature-legth film, shot in black 
and white, is an off-beat crime drama about 
a serial killer and his family and friends, 
which successfully combines the aesthetic 
influence of the French New Wave with the 
Mediterranean mentality and the atmosphere 
of Split, Croatia’s largest city on the Adriatic 
coast.

Also worth noting is a current trend towards 
children’s films. This season saw two 
extremely good film productions. Daniel 
Kušan’s Koko and the Ghosts (Koko i duhovi) 
is based on his father Ivan Kušan’s novel about 
a group of boys who help to capture a thief 
pretending to be a ghost, in order to scare 
people away from hunting for buried treasure. 
The film received the Pula Film Festival 
Audience Award. 

Tomislav Žaja’s The Little Gypsy Witch (Duh 
babe Ilonke) is an inventive combination of the 
realistic and fantastic, which tells the tale of an 
atypical Gypsy girl and her family, who leave 
a settlement to live in an apartment in Zagreb 

Dan Oki’s Darkness

Daniel Kušan’s Koko and the Ghosts

TOMISLAV KURELEC has been a film critic 
since 1965, mostly on radio and television. 
He has directed five short films and many 
television items. From 2007 to 2009 he was 
the artistic director of the Days of the Croatian 
Cinema festival in Zagreb.
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