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media. This may very well be the reason 
why such a warm reception was given to 
Lotte and the Moonstone Secret’s directors’ 
statement regarding the absence of violence 
in their film. It was also a theme of discussion 
regarding Rainer Sarnet’s expressive, 
theatrical take on Dostoyevsky’s The Idiot 
(Idioot). The visually polished film (it was shot 
by Mart Taniel) is nevertheless a somewhat 
eclectic take on the novel, although the 
compassionate and soul-searching Count 
Moshkin (Risto Kübar) easily found sympathy 
among a recession-era audience.

Two striking films employed a poetic approach 
to their subject matter, although their appeal 
remained local. Playwright Mart Kivastik 
offers hope in an old man’s twilight years 

Despite the economic recession, eight 
full-length features, including one 
animation, were made in Estonia in 

2011. Moreover, it was this very animation film, 
Lotte and the Moonstone Secret (Lotte ja 
kuukivi salads), which collected 40 per cent 
of the annual box-office revenue of Estonian-
produced films, ending up in sixth place in 
the total rankings of the year’s top earners. 
Directors Heiki Ernits and Janno Põldma 
continue the story of the tomboy dog-girl 
character who debuted in a 2000 TV series, 
this time in a sweet and heartfelt road movie 
fairy-tale. Lotte has also become a very popular 
local merchandising brand, often outstripping 
the revues of imported, internationally 
renowned characters’ spin offs.

International festivals responded well to 
Graveyard Keeper’s Daughter (Surnuaiavahi 
tütar), Katrin Laur’s cautionary anti-alcohol 
tale of the relationship between a mother and 
her eight-year-old daughter. It was awarded 
the Best Film of the Estonian programme of 
Tallinn’s Black Nights Film Festival, the jury’s 
statement singling out the ‘director’s respect 
for the life struggles of her protagonists’. 
Caring for a people – or, rather, the lack of it – 
has been a regular theme in recent Estonian 
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with A Friend of Mine (Üks minu sõber), 
the writer’s directorial debut. While in the 
richly metaphorical Letters to Angel (Kirjad 
Inglile), Sulev Keedus, who has found endless 
inspiration in the films of Andrei Tarkovsky, 
paints a desolate picture of a small Estonian 
town as seen through the eyes of an Estonian 
returning from Afghanistan and who has 
converted to Islam. By contrast, the tediously 
crude comedy Farts of Fury (Kormoranid 
ehk Nahkpükse ei pesta) followed a group of 
ageing rockers as they attempted a comeback.  

Feature documentaries offered a more 
rewarding experience. Kristina Norman’s A 
Monument to Please Everyone (Et meeldiks 
kõigile) is a tragicomic profile of the two 
architect-engineers who designed the new 
national symbol, the War of Independence 
Victory Column. As it follows them on their 
journey to Canossa, the film profiles the various 
eccentric characters they encounter along 
the way. Andres Maimik and Kaidi Kaasik’s 
tough documentary Kuku, I Will Survive 
(Kuku: mina jään ell), depicts the never-ending 
fight with alcoholism by the renowned film 
actor Arvo Kukumägi. Arko Okk explores the 
possibilities of 3D through the recollections 
of the popular late President Lennart Meri 
in Monologues 3D (Monoloogid 3D), while 
internationally renowned photographer 
Raphael Gianelli-Meriano interviews a socially 
conscious Estonian poet and essayist in The 
Kaplinski System (Kaplinski süsteem) and the 
Estonian-Finnish-Swedish-Cuban documentary 
El Medico: The Cubaton Story (Cubaton) 
looks at the conflict between a folk music 
enthusiast and the music industry. However, 

the year’s most important film The New World 
(Uus maailm), which took radio journalist Jaan 
Tootsen five years to make, is a chronicle of 
the hope and dreams of activists in a small 
community who attempt to live a bohemian 
lifestyle. By turns funny and sad, Tootsen’s film 
is a moving sociological document that led to 
much debate in the media and went on to win 
the Neitsi Maali (Maali the Virgin) award, which 
is awarded to the year’s best Estonian film by 
the the Estonian Association of Film Journalists.

Local animated shorts continue to prosper 
at international festivals. Last year’s surreal 
puppetry film Sky Song (Taevalaul), by Mati 
Kütt, toured 36 festivals, while Ülo Pikkov’s 
Body Memory (Keha mälu), depicting the 
existential fight of ‘cord men’, visited as many 
as 51 festivals in the three months following 
its premiere. 

State grants for the film industry have remained 
at the same level despite the recession, 
although producers are feeling the rising cost 
of production. The Estonian Film Foundation 
has prioritised the financing of comedy 
and children’s films, and intends to employ 
expert advice from distribution and marketing 
specialists in order to attract larger audiences. 

The general cinema attendance has increased 
slightly, rising to two million in 2010, the first 
time it has achieved this figure since the 
country’s independence, over two decades 
ago. The number of international releases 
exhibited locally has increased dramatically, 
reaching 191 in 2011. On top of that are the 
22 Estonian features and documentaries. 

Andres Maimik and Kaidi Kaasik’s Kuku, I Will Survive 

Ülo Pikkov’s Body Memory 
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Box-office revenues are also growing, having 
reached €7.8million in 2010. The top ten films 
highlight the popularity of animated features – 
the top six films are all animated.

Although the price of the average cinema 
ticket fell to €3.7 in 2010, by the turn of 
2011/2012 the price had risen to €6.5 for 
evening and weekend screenings in multiplex 
cinemas. There are twelve permanently 
operating cinemas in the country. 

Another memorable cinematic event was the 
site-specific coastal screening of 60 Seconds 
of Solitude in Year of Zero (60 sekundit 
üksindust aastal Null), part of the closing 
ceremony of Capital of Culture year in Tallinn, 
which featured minute-long films from all over 
the world collected by Veiko Õunpuu and Taavi 
Eelma. 

In April 2012, Estonian cinema will celebrate 
its 100th anniversary, when Tartu’s cinema 
‘Imperial’ screened a demonstration of footage 
showing biplanes flying over the town. It 
was filmed by the country’s first cameraman 
Johannes Pääsuke. A whole year of festivities 
is planned, with the country’s president acting 
as patron. To celebrate the anniversary, the 
Estonian Association of Film Journalists, along 
with film academics, selected the ten best 
Estonian films of the last century. They are:
Autumn Ball (Veiko Õunpuu, 2006); The 
Madness (Kaljo Kiisk, 1968); The Springtime 
(Arvo Kruusement, 1969); The Last Relic 
(Grigori Kromanov, 1969); Georgica (Sulev 
Keedus, 1998); The Ideal Landscape (Peeter 
Simm, 1980); Nipernaadi (Kaljo Kiisk, 1983); 
The Hotel of the Dead Alpinist (Grigori 
Kromanov, 1979); Keep Smiling, Baby! (Leida 
Laius and Arvo Iho, 1985); The Temptation of 
St Tony (Veiko Õunpuu, 2010). 

The year’s best films
The New World (Jaan Tootsen) 
Letters to Angel (Sulev Keedus) 
Kuku, I Will Survive  
(Andres Maimik and Kaidi Kaasik) 
A Monument to Please Everyone 
(Kristina Norman) 
The Memory of Body (Ülo Pikkov) 
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Jaan Tootsen’s The New World 
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